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As part of its 50th Anniversary season, Ballet Jazz 
Montréal has curated a Triple Bill that includes We Can’t 
Forget What’s His Name, a new creation by company 
member, Ausia Jones, Ten Duets on a Theme of Rescue 
by Crystal Pite, and Les Chambres des Jacques by Aszure 
Barton. The landmark anniversary program pays homage 
to the company’s roots but also serves as a springboard 
for a new artistic vision – a balance between the 
company’s DNA and the evolution of its mission into the 
next half-century. 

Throughout its history, the company hasn’t been afraid 
to explore new ideas and ways of moving. Moreover, 
the company’s high calibre dancers have used their 
distinct personalities to bring life to the movement and 
stories evolving on stage. This fearless vulnerability and 
humanity are what have allowed the company to connect 
to their audiences and how audiences have been able 
to see themselves in its artists.  Standing in this truth, this 
program is symbolic and contains voices that are capable 
of carrying and driving the company forward. 

Ms. Damiani’s kinetic response to the work of Aszure 
Barton and Crystal Pite was an indicator that these artists 
– whose talent was cultivated by Ballets Jazz Montréal 
at the beginning of their choreographic careers – are 
the perfect ambassadors for the company. Innovative, 
sensual, human, complex – the work by these prolific 
choreographers, who constantly use their voices and 
platform to explore and push against their limits, also 
moves the milieu forward. They challenge. They go 
beyond. They refused to settle for safe. 

In order to complement these two established artistic 
voices, Damiani had a strong desire to cultivate emerging 
talent similar to Ballets Jazz Montréal founder, Geneviève 
Salbaing. Having been mentored by William Forsythe, 
company member Ausia Jones has a choreographic 
voice that reflects her generation - confident, witty, 
spontaneous, informed. Her movement language offers 
the audience another perspective during this evening 
- one that is inspired by diverse movement languages, 
groove, and counterpoint. 

The company will step onto the stage for the next 50 years 
taking these distinct voices with them – ones that are alive, 
adapting, listening, reacting, innovating, and evolving. 
This is the DNA of Ballets Jazz Montréal and the ESSENCE of 
this program.
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We Can’t Forget What’s His Name touches on the idea of 
uncertainty and how it influences moments of connection. 
Exploring the concepts of time, community, togetherness 
and isolation, this work reflects the extreme emotions 
that uncertainty creates in our lives as well as the space it 
allows for freedom and joy.

 

Inspired by the artistry of the dancers around her, the 
community that social dance and family traditions have 
created in her life, Jones plays with this idea of connection.

 

With an original score by Jasper Gahunia, the energy 
of the music drives this piece and forces us to move – to 
persevere, to continue to explore – despite questions and 
uncertainty.
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WE CAN’T FORGET 
WHAT’S HIS NAME



Choreographer
Ausia Jones

Originally from Dallas, Texas, Ausia Jones received 
her Bachelor of Fine Arts in Dance with a focus on 
choreography at the USC Glorya Kaufman School of 
Dance. During her time at USC Kaufman, Ausia received 
training at Hubbard Street Dance Chicago, Alvin Ailey 
American Dance Theater, Orsolina Forsythe/Pite, and 
Jacob’s Pillow Dance Festi-val.

As a dancer, she has had the honor of performing works 
by William Forsythe, Robert Battle, Cayetano Soto, Azure 
Barton, Jiri Kylian, among others. 

She has choreographed at Booker T. Washington HSPV in 
Dallas, TX, USC Kaufman Choreography in Los Angeles, CA 
and New York Live Arts in New York, NY.

Among her many accomplishments, Ms. Jones is the Orion 
Choreographic Fellowship Recipient, Toulmin Creator Grant 
Recipient, White Bird panelist “Celebrating Black Wom-en 
in Dance”, YoungArts Honorable Mention in Choreography 
and Modern Dance and 2020 USC Deans Scholarship 
(Quarter-Tuition Academic Award). 

As she continues to cultivate her passion, Ausia hopes 
to share her knowledge and love for dance in a way that 
inspires and educates the next generation of young 
artists. Jones joined Ballets Jazz Montréal in 2020.
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TEN DUETS ON A 
THEME OF RESCUE
CRYSTAL PITE
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Ten Duets on a Theme of Rescue offers a highly personal 
take on the theme of rescue between two people. In ten 
du-ets, each of which highlights a particular aspect of 
“rescue,” Crystal Pite approaches the human body from a 
poetic perspective. Her work is characterized by inventive 
the-atricality, humour, and a quick-witted language of 
movement.

The critically acclaimed five-dancer work rotates each 
performer through ten duo combinations, examining iconic 
storylines that connect individuals. Through a series of 
intimate duets, the audience can decide for themselves 
who rescues whom, and from what.

“I love the word “rescue”. It captures a whole story in a 

single word. Similarly, the body can convey narrative 

through the simplest of actions. For me, this work for 

Cedar Lake was an act of excavation. After creating 

the choreography, I searched within it for images that 

specifically evoked rescue. There are many of them. 

They exist inside the dancing like fragments of an untold 

narrative. I suppose the presence of rescue in this work is 

twofold, as I tried to liberate and expose these images for 

brief contemplation before releasing them back into the 

dance: saving and holding one picture of rescue in each of 

the ten duets.”

Crystal Pite
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Choreographer
Crystal Pite

In a choreographic career spanning three decades, Crystal 
Pite has created more than 50 works for dance companies 
in Canada and around the world. She is the founding 
artistic director of the Vancouver-based com-pany Kidd 
Pivot, world-renowned for radical hybrids of dance and 
theatre that are assembled with a keen sense of wit and 
invention. Ms. Pite is known for works that courageously 
address such challenging and complex themes as trauma, 
addiction, conflict, consciousness, and mortality; her bold 
and original vision has earned her international acclaim 
and inspired an entire generation of dance artists.

Crystal Pite was born in Terrace, BC, and grew up in 
Victoria. She began her dance career as a company mem-
ber of Ballet British Columbia (Ballet BC), then William 
Forsythe’s Ballett Frankfurt. She made her choreographic 
debut in 1990 at Ballet BC, and since then has created 
works for such prominent companies as The Royal Bal-
let, The Paris Opera Ballet, Nederlands Dans Theater I, 
Cullberg Ballet, Ballett Frankfurt, The National Ballet of 
Canada, Ballets Jazz Montréal (resident choreographer 
2001–04), and Cedar Lake Contemporary Ballet. She has 
also collaborated with Electric Company Theatre and 
Robert Lepage, and is currently Associate Choreogra-pher 
of Nederlands Dans Theater I, Associate Dance Artist of 
Canada’s National Arts Centre, and Associate Art-ist of 
Sadler’s Wells in London.

In 2002, she formed Kidd Pivot, a company that strives to 
distill and translate universal questions into artworks that 
connect us to deep and essential parts of humanity. 

Kidd Pivot tours internationally with critically acclaimed 
works such as Betroffenheit and Revisor (both co-created 
with playwright Jonathon Young), The Tempest Replica, 
Dark Matters, Lost Action, and The You Show.

In 2008, Crystal Pite participated in the inaugural GGPAA 
Mentorship Program as the protégée of 2004 GGPAA 
laureate Veronica Tennant, former principal dancer of the 
National Ballet of Canada.

Crystal Pite is a Member of the Order of Canada. Her other 
awards and honours include the Benois de la Danse, 
Canada Council Jacqueline Lemieux Prize, Grand Prix de 
la danse de Montréal, two UK Critics’ Circle Dance Awards, 
three Laurence Olivier Awards, and an honorary doctorate 
from Simon Fraser University.
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“It is very cool to have the opportunity to return to Les 

Chambres des Jacques many years later. I am reminded 

that the language itself is enough and it is somehow 

timeless. I am excited to dive back into the world with 

animated openness and to discover how it evolves with 

this new generation of dancers. It will be regenerative 

and awakening no doubt! This said, I’ll continue to remind 

myself and the dancers to focus on the form and to allow 

the humanity within the body to be seen as enough. It is 

profoundly beautiful when we keep things honest and 

simple.”

Aszure Barton

ASZURE BARTON
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Aszure Barton’s Les Chambres des Jacques was originally 
created and performed in 2005 and was pointedly 
described in The New York Times as “a rare instance of 
a dance that feels as if it were plucked straight from the 
choreographer’s extremely specific imagination and 
set, full- grown, onstage...full of surprise and humor, 
emotion and pain, expressed through a dance vocabulary 
that takes ballet technique and dismantles it to near-
invisibility.” 

Les Chambres des Jacques is at once physical, wild, and 
beautifully human. Barton is interested in deep connection 
and in creating a process-driven space where trust is front 
and center – where dancers are seen and encouraged 
to make choices and to show up as they are. The piece 
is an example of that process and Les Chambres, more 
than anything, establishes a dialogue between the 
choreographer and dancers where that connection is 
visible.

During the process of creating the work, Barton became 
very inspired by her conversations with the individual 
dancers. In fact, verbal language and communication 
became the vehicle through which the distinct physical 
language was able to come through. It was through 
dialogue that the piece’s language was born.  

CREDITS
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LES CHAMBRES DES 
JACQUES



Choreographer
Aszure Barton

Aszure Barton was born and raised in Alberta, Canada. 
She received her formal training at the National Ballet 
School in Toronto, where, as a student, she helped 
originate the ongoing Stephen Godfrey Choreographic 
Showcase.

To date, she has collaborated with and created works for 
Mikhail Baryshnikov, Fang Yi Sheu, Ekaterina Shipulina/
Bolshoi Ballet, The National Ballet of Canada, Alvin Ailey 
American Dance Theater, Bayerisches Staatsballett, 
Houston Ballet, American Ballet Theatre, The Martha 
Graham Dance Company, Nederlands Dans Theater, 
Sydney Dance Company, Ballet British Columbia, Hubbard 
Street Dance Chicago, and Ballets Jazz Montréal (Resident 
Choreographer 2005-08), among many others. Aszure 
has also led masterclasses, mentored, and created 
for renowned training institutions including Harvard 
University, The Juilliard School, New York University, Arts 
Umbrella, Canada’s National Ballet School and The Laban 
Institute (UK).

Other work includes choreography for the Broadway 
revival production of The Threepenny Opera directed by 
Scott Elliott (translation by Wallace Shawn and starring 
Alan Cumming, Jim Dale, Nellie Mackay, Ana Gasteyer, 
and Cyndi Lauper), film and installation projects, 
and international outreach activities such as Kenya’s 
Earth Project: Healing the Rift, at the Laikipia Nature 
Conservancy. Aszure’s choreography has been featured 
in numerous film and television projects, including the 
Sundance Channel’s Iconoclasts Series with Mikhail 
Baryshnikov and Alice Waters.

Aszure was the first artist in residence at The Baryshnikov 
Arts Center in 2005 and has been an artist in residence 
at The Banff Center since 2009. She was proclaimed an 
official Ambassador of Contemporary Choreography in 
Canada and, more recently, received The Koerner Award 
for Choreography. In 2012 she was honored with Canada’s 
prestigious Arts & Letters Award, joining the ranks of 
Oscar Peterson, Eugene Levy, Karen Kain and Christopher 
Plummer.

She is the proud founder and director of Aszure Barton 
& Artists, a collective of visual, sound, and performing 
artists, and her work continues to tour to Europe, Asia, and 
Africa as well as Argentina, Brazil, Canada, and the United 
States.
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